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INTRODUCTION
Focusing on the Financial District, this audio tour highlights the evolving relationship 
between the built environment and the people and natural resources that sustain it. 
Most of what surrounds you is the result of development within the last 30 years. Like the 
adjacent Bunker Hill, the Financial District comes into its own as a business district during 
the 1970’s and early 1980’s when city zoning regulations raised the building height limits 
to allow structures taller than city hall.

Amidst the towering skyline, a trail of treasures designed by renowned artists and poets 
will encourage you to question the future and visit the past. So, let’s go and discover 
these diverse treasures that lie between the towers.

Stop 1: Ernst and Young Plaza, 725 
S. Figueroa Street
The Ernst & Young Plaza, formerly Citicorp Plaza, 
and the 7th & Figueroa Marketplace were 
products of development in the 1980’s, and 
provide large canvases of public spaces for artists 
to collaborate, creating the first stop on our tour, 
Poet’s Walk. The multi-million dollar scale of the 
downtown development meant that significant 
financial resources were made available for the 
public art through the Percent for Art allocation 
of the Community Redevelopment Agency of the 
City Los Angeles. To ensure a unified result, the 
developer’s art consultant Kathy Lucoff served a 
valuable curatorial role, coordinating Artists and 
Poets to collaborate for each piece, blending two 
unique yet complimentary art forms. Only one of 
the artist and poet pairs had worked together prior 
to this project.

TOUR STATS
Length 2.0 hours (self-paced)

Togography Generally level
Distance Approximately 1 mile

Parking Covered lot behind 7th and Figueroa 
Marketplace (enter from 7th)

Transit www.metro.net
www.ladottransit.com/dash/
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James Surls and Robert Creeley
Once There Was a Forest, 1989



Let’s start along the property’s northern boundary to view Once There Was a Forest. 
Stand in the shadow of the 41-story Plaza building at the corner of 7th and Figueroa 
and notice the granite slabs that surround the building’s stairway. From a distance these 
appear part of the building’s architectural design but take a closer look and see what 
each one contains. Starting with the first granite piece on the corner, Robert Creeley’s 
poems and artist James Surls’ etchings unfold on each of the eight slabs.

Surls’ arrangement of round granite pieces creates public seating while making the art 
and poetry easily accessible to the passersby. Appearing as pages in a book, plaques 
containing poetry in a typewritten font are positioned on the granite tops. The first of 
the eight pieces features an image of a ship by Surls. The ship symbolizes the start of 
the journey through the installation and connects to the shape of the granite bollards 
or moorings where ships are traditionally tied. The bollards also suggest the shape of 
petrified tree stumps as a symbol of a forest that once was. The three seashells on the 
fourth bollard each from a different part of the world are an apt synonym for the diverse 
downtown Los Angeles community. According to the artist, these are symbols of growth 
that build on what existed before. This point is reinforced by Surls and Creeley on the 
eighth and highest bollard where the now extinct, ivory-billed woodpecker is etched 
next to the poet’s message of “They say this used to be a forest with a lake.”

These eight segments combine to suggest the changing world surrounding this 
intersection, as well as all the natural elements that once filled this space in the way 
the office towers do now. Perhaps a difficult scene to imagine with six lanes of traffic 
whizzing by you.

Moving from imaginings of what once was to what now 
is, head from the top of the stairs towards the building’s 
office entrance and look for a man with his head in the 
wall. Terry Allen, the artist, and Phillip Levine, the poet, 
collaborated to create Corporate Head in a humorous 
jab at the corporate attitudes that characterized 
the political and economic climate of the 1980’s. 
Levine’s poem highlights the pressures facing business 
executives and employees.[1]

They said I had a head for business
They said to get ahead
I had to lose my head.
They said be concrete
& I became concrete.
They said,
go, my son,
multiply,
divide, conquer,
I did my best.

The slightly-larger-than-life-sized sculpture “depicts a businessman bowing and burying 

1 Wallach, Ruth. http://www.publicartinla.com/Downtown/Poetswalk/ahead.html. “Background 
Information.” Accessed on January 5, 2007.
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Terry Allen and Philip Levine
Corporate Head, 1990
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his head into the physical and corporate structure symbolized by the building.”[2] To read 
the poem placed on the ground, notice that you have to assume a position similar to 
that of the sculpture. The artist and poet chose this location because of its high visibility, 
particularly to the building tenants.

Allen and Levine are the only artist/poet pair contributing to Poet’s Walk who had prior 
experience with each other. They both taught at Cal State University, Fresno and clearly 
both share a sense of humor. When they first met to develop project concepts, one of 
their initial ideas was to install a washing machine as a symbol of money laundering. 
When they arrived at the ‘bending businessman’ concept, they stood their ground with 
Prudential Realty who found their proposed artwork “unacceptable.” Office workers 
in the building, initially somewhat offended by the piece, now are known to pat the 
bending businessman for good luck on their way to work. A lawyer friend of the artist was 
used as a model for the piece.

Our next section of Poet’s Walk continues to speak of nature, rhythms and corporate life. 
Go back around the corner of the building to Figueroa Street and head right on Figueroa 
about a quarter of a block to the 7th & Figueroa Marketplace. You can validate parking 
here and a food court and restrooms are located on the lower level.

In the center of the Marketplace, take the escalator or elevator up one level from the 
street to the outdoor plaza courtyard.

Stop 2: 7th and Figueroa Marketplace Upper Plaza, 725 S. 
Figueroa Street
You will find this series of Poet’s Walk pieces 
integrated into the ground, sitting surface and 
building walls, making them a permanent part of 
the urban design.

In the red plaza tiles, look for a repetitious pattern 
created by 30 contrasting pavers. These granite 
tiles are the creation of April Greiman, the artist, 
and Lucille Clifton, the poet. Clifton has made 
substantial contributions to African American 
literature, incorporating topics of race, historic 
events, social change, and personal loss into 
her prose. Here she creates an introspective 
piece. The words she has chosen, depicted by 
Greiman in different typesets and fonts can be 
read together as a string to create a poem. In 
turn, Clifton encourages you to become the poet, 
taking single words or pairs of words to create your 
own meaning from the piece.

The words hear and here on the tiles interplay 
with the words walk, earth and talk in the work’s 

2 Ibid.

April Greiman and Lucille Clifton
Walk Earth Talk, 1992
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title. Michael Several of Urban Art in describing 
Walk, Earth, Talk notes that it conjures the spirit 
of Mother Nature into a space that is defined as 
male by the surrounding skyscrapers.[3]

Comparing business behavior with that of a trio of 
wild animals, you’ll find Joe Fay’s polished-brass 
sculptures chasing each other around along the 
back walls of the Ernst & Young Plaza building in 
Natural Instincts. Head over to the building to find 
the stray dog stalking a ragged cat who leaps 
at a bird taking flight. These animal silhouettes 
are typical of Fay’s sculptures which can also be 
found at the Los Angeles County Museum of Art 
and in the Ronald Regan State Office Building on 
Spring Street. Gary Soto created the poems that 
accompany each animal. These can be read as 
three separate poems or as one. Soto’s verses, 
like Fay’s sculptures connect the dog and cat’s 
nature to those “glad workers” who pass through 
the plaza. The bird, like Surls’ and Creeley’s 
woodpecker evokes a memory of a less hectic 
time.

Using pieces long past their prime, George Herm’s 
junkyard finds evoke another representation 
of corporate downtown. Walking past the 
escalator, you will find it in the center of the 
opposite side of the plaza. Herms’ 7-foot tall steel 
posts form Portals to Poetry, a rusted replica of 
the revolving door at the building’s entrance. 
The piece is topped by a rusted steel buoy. 
Herms is a collector of junk which he recycles into 
sculpture. The recycled finds used for this piece 
are local, coming from a Santa Monica junk 
yard. If you look closely at the base you will find 
Herms’ signature, the letters, “L-O-V-E” with the 
“E” printed backwards. His trademark reminds us 
that creating art are “labors and gifts of love.”[4]

Within each portal or door are eight bronze plaques each with a stanza by Pulitzer Prize 
winning poet Charles Simic. The full poem entitled “The Doors” starts with the stanza 
that reads: “Step up to the door; Softly, Softly; As if approaching; A house of cards. Bare 
feet allowed. Dogs allowed. The sun and the moon and the evening. Wind allowed” 
and continues around the piece.[5] In an interview after the project was installed, Herms 

3 Several, Michael. (1998). http://www.publicartinla.com/Downtown/Poetswalk/walkearthtalk1.
html. Accessed on January 5, 2007.
4 Several, Michael. http://www.publicartinla.com/Downtown/Poetswalk/portals.html. Accessed on 
1/8/2007.
5 Several, Michael. http://www.publicartinla.com/Downtown/Poetswalk/portals.html. Accessed on 
1/8/2007.

Joe Fay and Gary Soto
Natural Instincts, 1990

George Herms and Charles Simic
Portals to Poetry, 1992
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observed “The spectator will experience the static steel door frames that go nowhere 
but which are now full of poetry that goes everywhere.”

Fortunately the building’s revolving doors still 
revolve, depositing crowds of tenants into 
the plaza area at lunch hour. The evidence 
often takes the form of bits of trash such as 
newspapers and food scraps, which are left 
behind. While property managers hire crews 
to keep these public spaces spotless, David 
Gilhooly immortalizes this lunchtime debris in 
downtown LA’s only sculpture that depicts 
food entitled The Public Abandons Philosophy 
and Pigeons Acquire Philosophy. These works 
are located on the seating wall that winds 
around the plaza. Find the first one, by heading 
over to your left after viewing Portals to Poetry. 
The second sculpture is sited diagonally across 
the plaza on the other side of the escalator. 
As he worked on the sculptures concept, he 
indicated in an interview that he wanted to 
bring LA’s darker side to the sterile plaza area. 
He achieves this with his bronze reproductions 
of spoiled food, pigeons and newspapers. 
Since 1982, food has been central to many of 
Gilhooly’s works.

Robert Mezey worked with Gilhooly and 
created the brief poems that fill the abandoned 
newspapers. The sculptures each have three poems, a combination of couplets, triplets 
and quatrains. An esteemed American poet, Mezey is known for his Spanish and Latin 
translations as well as his noted original works.[6] He includes an actual newspaper 
headline, “Hard rain to fall on USA” in the couplet of The Public Abandons Philosophy.[7]

The public that abandons philosophy leaves behind a couple of sandwiches and a slice 
of anchovy pizza. Actual French bread loaves were used as models for the sandwiches. 
Across the plaza on the north side benches, pigeons appear to be the only thing taking 
interest in the leftover food and old newspapers. The urban birds are at once both 
endeared to us through the idea of their ‘acquiring philosophy’ while also appearing 
as a nuisance, making a mess of a broken egg. These pieces are also all cast in bronze.

Let’s head back over toward the escalators where Lawrence Weiner fills the space 
above the escalators with a 28-foot copper panel entitled Overall. In his description 
of this work, Michael Several of Urban Art encourages us to observe the repetition of 
Weiner’s words, “Under” and “Over” and poet Carolyn Kizer’s “Time Over; Over Time” 
as they work in unison to replicate the rhythm of the escalator below. The pattern also 
echoes the comings and goings of office tenants. The work’s name, Overall, refers to 

6 http://www.uapress.com/titles/fa00/mezey_poems.html. Accessed on 1/8/2007.
7 Several, Michael. http://www.publicartinla.com/Downtown/Poetswalk/pigeons.html. Interview 
with David Gilhooly, November 21, 1991. Accessed on 1/8/2007.

David Gilhooly and Robert Mezey
The Public Abandons Philosophy; 
Pigeons Acquire Philosophy, 1990

Lawrence Wiener and Carolyn Kizer
Overall, 1990
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“the passageway connecting the plaza with the lower-level shopping mall.”[8]

Take the escalator or elevator back down to ground level and head right on S. Figueroa 
Street and continue walking across 8th Street to the courtyard behind the 801 Figueroa 
building on the south side of building, where you will experience a tribute to Los Angeles’ 
life-quest for water.

Stop 3: 801 Figueroa Street
The many elements of this art 
courtyard, collectively entitled Zanja 
Madre or “Mother Ditch” honor 
the ditch that carried water to the 
original Pueblo of Los Angeles and 
reflects water’s critical role in the 
city’s development.[9] In his interview 
the artist Andrew Leicester had this 
to say:

“I was commissioned to do a 
proposal … Of course all this time in 
the late 1980’s, LA was going through 
a drought. There were pictures of 
dried up reservoirs in the newspaper 
and so I began to focus on water as 
a kind of a life-giving medium for the 
city and especially, at that time very 
precious with all the rationing going 
on and so forth.… That became very quickly a defining theme for the piece – that it 
would be about water.

The piece is laid out, there are basically two stories running parallel to each other. The 
first one is the one that I just mentioned, Los Angeles’ relationship with water. And, then 
there is a kind of broader story about water being a kind of elixir of life throughout human 
kind’s history…As you walk through the plaza and you look at the various elements, some 
of them have one or more meanings rather than just a single interpretation…so there are 
a number of layers of meaning in the piece.”

Sustaining 50-story office towers and a growing residential base has fully contributed to 
the city’s long history as a ‘water vampire’ sucking water from as far away as Colorado. 
Leicester’s piece carries on a theme that Surls and Creeley touched on in Once There 
Was a Forest, reminding us of the natural resources once abundant here.

8 http://www.publicartinla.com/Downtown/Poetswalk/overall.html. Accessed on 1/8/2006.
9 http://www.publicartinla.com/Downtown/ZanjaMadre/. Accessed on 11/8/2006.

Andrew Leicester
Zanja Madre, 1992
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You may recognize the towering gates guarding this small courtyard from the feature 
film Batman Forever. These gates, which the artist, Andrew Leicester endearingly 
calls the Water Vampire, were the source of litigation between the artist and 
Warner Brothers, when Warner Brothers failed to notify or seek Leicester’s permission to 
feature them in the movie.[10]

“Funnily enough I had a friend from Australia visiting me in Minneapolis and he was 
wondering around downtown looking in magazine shops and he came back to my 
studio and said “Hey, I just saw your artwork in about five magazines.” And I said, “What?!” 
He said, “Yeah your LA piece, it’s in advertising for the new Batman Forever movie. So, I 
rushed downtown right then and there and sure enough in about four magazines. There 
was this big double page photograph of the gates and the columns and this big bat 
mobile streaking by. Then I went to the Warner Brothers Store and they had this big book, 
everything was out in print at this point. It was a huge media blitz. There were t-shirts with 
the sculpture in the background. They even built a miniature scale model of it. In this 
book on the making of Batman Forever, they show the courtyard with the columns and 
everything and a guy bending over putting tiny little figures next to it. They were very 
arrogant and uninterested in my initial inquiries. I think if they said, we’ll pay you what we 
paid the building owner, which was $10,000, I would probably have walked away and 
said that’s nice, thank you. But they didn’t. They denied it. They said they didn’t even 
make the model…

The outcome of the court case was interesting because the Judge said ‘this is architecture 
not art’ essentially. If it was art, it would be protected by copyright but architectural works 
are not protected by copyright, not in their built form. The blueprints are but not the 
actual building. One is free to photograph or film it. Even though he said, ‘I realize this is a 
controversial ruling because there are literally no prior cases in existence debating what 
public art is. A discrete object is easy to copyright because it is obviously an artwork, 
but once you have gates and moveable parts and spaces that you can move through, 
what is it? Is it a landscape? It is against the law since I’m not an architect to declare 
my work a piece of architecture. It may be architectural in scale because of its sheer 
size, but they are still artifacts in my mind, they’re artworks. The unfortunate thing is that 
no one came to my assistance. There were no friendly briefs…We were really out on a 
limb, all on our own, fighting the mighty Hollywood law system… It hasn’t been resolved; 
I don’t think this case has resolved it at all. It will happen again I think.”

Despite the sour taste of litigation that lingers with the ominous gates, behind them lies 
one of the arguably more tranquil and reflective spots in the entire financial core.

10 Interview with Andrew Leicester by Anne McAulay on 12/13/2006.

“..he came back to my studio and said  
‘Hey, I just saw your artwork in about five 
magazines.’ And I said, ‘What?!’...”
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From here, cross Figueroa Street, turn left and cross 7th Street for a very different artistic 
display of natural elements at the French-chateau styled HSBC Building, formerly Home 
Savings Bank.

Stop 4: HSBC Bank Building and 7th Street Metro Center, 7th 
and Figueroa Streets
Look to the exterior panels of the HSBC above 
both the 7th and Figueroa Street entrances. 
These two Italian glass mosaic panels depicting 
well known 16th-century French gardens are 
the creation of artist Joyce Kozloff. Kozloff 
worked with the building’s architect, Thomas 
Vreeland, to tie the building’s French chateau 
theme into her creation.[11]

Kozloff manages to connect the piece to 
Los Angeles with her mosaic. In Gardens 
at Villandry, facing Figueroa, angels are 
partially hidden behind the garden greenery, 
a reference to the City’s name. A cluster of 
oranges appears in Gardens at Chenonceaux, 
facing 7th Street a once-abundant Southern 
California crop. The glass mosaic panels are 
each 40-feet tall.

Kozloff’s gallery work is noted for its decorative 
elements from diverse cultures, making her 
work particularly appropriate to Los Angeles. 
She was originally trained as a painter, but a 
trip to Mexico in 1973 influenced her shift to 
mosaic and tile work. You can view another 
Kozloff tile installation in the 7th Street Metro 
Center Station below called, The Movies: 
Fantasies and Spectacles.

In stark contrast to the French gardens, at 
the corner of 7th & Figueroa, enter the Metro 
station portal and look up at the ceiling for 
a view of what the City Above might look like without the Home Savings Tower. The 
ceiling becomes a canvas for Los Angeles muralist Terry Schoonhoven. While pictorial 
in comparison to Zanja Madre and the Poet’s Walk sculptures, Schoonhoven similarly 
invites us to imagine a slightly different downtown landscape in his mural. Schoonhoven, 
an experienced Los Angeles muralist does not omit the city’s diversity or downtown’s grit 
in his interpretation of the skyline of the late 1980’s.

Many downtown buildings were Japanese-owned at the time of the mural’s creation, a 

11 Several, Michael. http://www.publicartinla.com/Downtown/figueroa/kozloff.html. Accessed on 
1/5/2007.

Financial C
ore – 03/19/09

Joyce Kozloff
Gardens at Villandry and 
Gardens at Chenonceaux, 1989

Terry Schoonhoven
City Above, 1991
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trend represented by Schoonhoven with the woman in the 
green kimono. The ethnic and socio-economic diversity 
shown in the mural is not unlike what you see looking out 
to the street today, since the people in the mural were 
created from photos taken of nearby pedestrians.[12] Also 
included in the mural, are portraits of the baroque artist, 
Giambattista Tiepolo wearing a backwards baseball 
cap and carrying a sketchpad. The Tiepolo image lends 
a fancifulness to the mural since he has been dead for 
several hundred years. Schoonhoven also depicts himself, 
shown as a wino wrapped in a blanket.[13] He serves to 
remind us of the life on the streets for the homeless of 
Downtown Los Angeles.

CRA/LA and Home Savings Bank commissioned Terry 
Schoonhoven based on his experience as a long-
time contributor to Los Angeles mural art. Known for his 
contributions throughout the City, his murals include 
Traveler at Union Station Metro Red Line, and Cityscape on 
the Harbor Freeway for the 1984 Olympics, among others. 
From 1969 to 1974, he collaborated with Victor Henderson 
under the name of the Fine Arts Squad,” and created 
some of Los Angeles’ earliest street murals.[14]

For the best perspective of this city sky, take the escalator 
down one level and then view the mural as you ride back 
up. Notice how the characters in the mural appear to move 
as you ascend, a trick-of-the-eye element incorporated 
by Schoonhoven.

From the Metro portal, look back towards the etched glass 
pieces separating the station from the building lobby to 
take a closer look at Patsy Norvell’s Glass Passage. The leaf motifs, as well as images of 
native plants work to bring the outdoors inside while also creating a boundary between 
the public realm and the building lobby. The building’s bronze fence is replicated along 
the bottom of the glass panels creating further visual separation between the indoor 
and outdoor spaces.

To the left of the metro station on the way to the elevator bank, look inside the offices 
to your left for Tony Berlant’s 3-foot by 1-foot tin collage of the Los Angeles basin, Yang 
Na. For a larger-scale Los Angeles image, take the elevator up to the sixth floor Skylobby 
to view Richard Haas’ mural of the Los Angeles basin surrounding the two-story lobby. 
Again, you will pick out images that reference the city’s agricultural past and highlight 
the history on which Los Angeles of today was built.

If heights don’t bother you, step over to the arched windows framing the balconies 
above Kozloff’s mosaics and catch a glimpse of the street below. While seeing a different 

12 Ibid.
13 Ibid.
14 Several, Michael. http://www.publicartinla.com/Downtown/figueroa/schoonhoven_bio.html. 
Accessed on 1/5/2007.
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Glass Passage, 1989

Richard Haas
Untitled, 1989
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vista than depicted on Schoonhoven’s mural, you may pick out some similar images 
along the sidewalks. As you leave, it’s worth noticing the replica of the Statue of Liberty 
in the 6th floor elevator vestibule. This bronze miniature is by Frederic Auguste Bartholdi, 
the same creator of the famous one standing in New York Harbor.

From 7th and Figueroa, turn left and walk east half a block on 7th to the Fine Arts Building 
on the north side of street, an example of architecture and public art dating back nearly 
a century.

Stop 5: Fine Arts Building Lobby, 811 W. 7th Street
The ornate terra cotta exterior sets this 1927 building 
apart in the financial core. Its scale and design are one 
of the few remaining reminders of this district at the 
turn of the century. The building is particularly poignant 
because its design and intended use embody the arts. 
Walker and Eisen, the architects, strove to encourage 
art in their design.

While not a CRA/LA sponsored building, it is worth a 
brief stop for its historical significance. This building was 
originally designed as a “cultural mecca for Los Angeles, 
with most of the levels reserved for artist studios, artisan 
workshops, and showrooms.”[15] It is one of the last of its 
era incorporating sculpture into its exterior architecture 
done largely by Burt Johnson, the project’s primary 
artist.

Now look up at Burt Johnson’s two large figures 
representing architecture and sculpture; notice the 
words carved below the figures. The architects Walker 
& Eisen detailed bronze doors and the arches above 
them warrant a close look as well.

Once inside, look at the molded terra cotta and colored tile throughout the two-story 
lobby. The central fountain with bronze sculptured figures was also created by Burt 
Johnson. The identical kneeling girls depict Johnson’s daughter, Cynthia Mae. Johnson 
died at the young age of 37 just three months after the building opened while he was 
modeling the figures for the interior of the fountain.[16]

There are seventeen bronze showcases surrounding the lobby which house rotating 
art exhibits connecting back to the building’s original purpose. The lobby underwent 
renovation in 1983 by Brenda Levin Associates with direction from Tony Heinsbergen, the 
son of one of the original artists.[17]

15 Source: http://www.emporis.com/en/wm/bu/?id=fineartsbuilding-losangeles-ca-usa. Accessed 
by author on 11/7/2006.
16 Source: http://www.publicartinla.com/Downtown/FineArts/handout.html. Accessed by author 
on 11/7/2006.
17 Ibid.
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For more information, this building is included in the LA Conservancy’s self-guided 
downtown walking tour at www.laconservancy.org. Turn left on 7th St from the exit 
and continue past Flower Street. Take a left on Hope Street, cross at 6th and continue 
walking to 550 S. Hope Street. As you are walking, you will see the back entrance to the 
Los Angeles Public Library at the terminus of the street.

Stop 6: California Bank and Trust Building, 550 S. Hope Street
At 550 S. Hope, we return to a building site 
that incorporates a series of plazas and public 
spaces and to a work that asks us to imagine 
different environments. Lita Albuquerque is the 
artist behind a six-feature installation that ties 
together the site’s multi-level outdoor spaces 
and brings in the surrounding sidewalk and 
street. Based in Santa Monica, Lita’s public art 
can be found throughout the United States 
and in Japan. Known for works that take on 
ethereal and cosmic themes, her work here is 
no exception. She also pays tribute in a video 
presentation to the prior use of this site which 
was the Church of the Open Door which 
existed from 1915 to1985. The collective works 
are aptly titled, Site, Memory, Reflection.

From the plaza in front of the building’s entrance, find the open doorway beneath the 
stairs rising from the sidewalk. Enter this small commemorative room through the open 
bronze doors. The domed ceiling is finished in gold leaf and at your feet lay a granite 
circle with a photo of the Earth. Here you can view Albuquerque’s video about the 
site’s history. The video also includes many historical photos of the area that you have 
covered during this tour.

After the video, head back out to the sidewalk. Standing at the foot of the stairs you will 
notice a blue line of inlayed glass running up the middle of the staircase. At your feet is a 
blue medallion, representing a pool from which the line flows. The clean line and water 
image is reminiscent of Andrew Leicester’s waterway. Now, follow the blue line up the 
stairs to the gold sun-disk medallion at the opposite end. The gold medallion is part of a 
52-foot tall granite monolith.[18] The monolith is worth viewing after dark when the blue 
neon light behind it illuminates the piece.

Elevator access to the upper level is available from the street-level plaza, adjacent to 
the building’s entrance. There is a small café in the upper plaza should you need a 
break. Restrooms are available in the library at the next tour stop.

Now in the upper plaza, you are standing next to a large, stainless steel hemisphere 
fountain. The fountain’s half-circle shape echoes the medallion pieces, while the cutout 
in the hemisphere mirrors the pyramid-like copper sculpture at the plaza’s North end.

18 http://www.crala.org/internet-site/Other/Art_Program/artist_list/lita_albuquerque.cfm. Accessed 
on 1/5/2007.
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If the gates are open, exit the plaza after viewing this copper piece, making a left into 
the library grounds. If the gates are closed, return down to the building’s street level 
and turn right, walking to the terminus of S. Hope Street. From the street or the library 
grounds, take a look at Albuquerque’s bronze star medallion which dots the street. This 
medallion was inspired by the circular image in the Library’s tower above you. When you 
are finished viewing the work, walk up the stairs and enter the Library through the doors 
on Hope Street.

Stop 7: Central Library and Maguire Gardens, 630 W. 5th 
Street.

The downtown public library represents another mix of the Financial District’s past and 
present development layers. The original library was built in 1926 by Betrum Goodhue. 
Two fires in 1986 ruined much of the building along with close to half a million books.[19] The 
building that stands today is the result of ambitious efforts by then mayor, Tom Bradley, 
the community and the downtown private sector to rebuild and re-stock the library. The 
new Tom Bradley wing was named in recognition of the Mayor’s commitment. Efforts 
were also made to preserve many of the original decorations and murals. Joint efforts 
of the CRA/LA and California Library Association around 1993, greatly expanded the 
library’s public art collection.

If you wish a detailed library tour, you can go to the main lobby information desk for 
details on the free, daily docent-led library tour. They are currently offered Monday 
through Friday at 12:30 PM; Saturdays at 11:00 AM and 2:00 PM; and, Sundays at 2:00 
PM. They also provide a brochure for a self-guided tour. After you finish inside the library, 
follow the signs to the 5th Street exit.

19 Wallach, Ruth. http://www.publicartinla.com/LAPL/. Accessed on 1/10/2007.
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Head west on 5th Street and enter the Maguire 
Gardens. Unlike many of the out-of-way public 
office plazas, Maguire Gardens’ prominent corner 
location and street-level access make it a truly 
successful public place, where you will find people 
from all walks of life.

Laddie John Dill and Mineo Mizuno remind us of 
the natural roots of the site where the garden now 
sits. The forms standing in the fountain are made 
of porcelain. In an interview with the CRA/LA, Dill 
says of the piece, “the attempt is to combine the 
ephemeral qualities of these natural oxides in an 
expressionistic manner and have them interact with the architectural structure that 
defines them physically.”[20]

On a much larger scale, Jud Fine’s Spine runs from the library’s west entrance out towards 
Flower Street. It is worth walking out to Flower Street to view the piece while facing 
towards the library. Three pools called ‘Bright,’ ‘Lucid’ and ‘Clear’ are surrounded by 
a series of stairs. The animals in the pools signify life’s evolution.[21] Take a closer look 
at the risers of each stair and you will discover Fine’s words and lettering in 19 distinct 
languages. The risers look like a book’s pages, connected by a spine of pools. Poetry, 
art, math and symbols are intertwined. For artist Fine, the installment’s title Spine has 
multiple meanings which he describes for the CRA/LA as “the unit of the body that gives 
it strength and support to stand on its own, and a structure through which the body’s 
electricity flows, as well as the anatomy of a book, separating the book’s front from its 
back while also hinging them together.”[22]

20 http://www.crala.org/internet-site/Other/Art_Program/artist_list/dill_mizuno.cfm. Accessed on 
1/10/2007.
21 Downtown News. (2006). “Downtown Los Angeles Guide: 2006-2007, Arts & Entertainment.”
22 http://www.crala.org/internet-site/Other/Art_Program/artist_list/jud_fine.cfm. Author has 
paraphrased Fine’s quote regarding the piece. Accessed on 1/10/2007.
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Our final stop uses a vertical column-like fountain to channel fire and water returning us 
to images of the city’s key sustaining elements. Make a left on Flower from the Maguire 
Gardens to 6th Street and turn right, which is west, walking one block to Figueroa. Cross 
Figueroa to 601 S. Figueroa’s exterior plaza.

Stop 8: 601 S. Figueroa
Eric Orr’s twin columns may look familiar to you. He created 
the single column Prime Matter for a show at the LA County 
Museum of Art in 1981. Orr did additional installments of the 
piece in West Los Angeles, Denver, Japan and Sweden. L.A. 
Prime Matter differs from the other pieces in that it consists of 
two rectangular bronze towers and stands at a formidable 
height of 37 feet. Orr received a City Beautiful award from the 
city of Los Angeles for this installation.

While structurally echoing the surrounding skyscrapers, the 
piece incorporates the natural elements of survival, fire and 
water. Orr notes that his inspiration came from visits to the 
cultic sites in Egypt and Zaire and from “ancient philosophers 
who believed the universe was made of prime matter,” that 
is, earth, fire and water.[23] The water appears to flow slowly 
down the tower due to ridges carved into the sides. The fire 
comes out from the bottom of the towers and works its way 
up to the top. The fire element runs on a timer for a short 
sequence each day, while the water element runs 24 hours.

Orr’s piece in many ways anchors the Wilshire and Figueroa intersection, not unlike 
James Surls’ bollards just one block south where your journey today began.

To return to parking lot at 7th & Figueroa, head south on Figueroa one block to 7th Street.

In Conclusion
The artistic contributions of poetry, sculpture and commemorative sites on our Financial 
District tour all serve to remind us that the skyscrapers we see today are one of many 
layers of time and use that this neighborhood has known. The more ethereal works of 
Albuquerque remind us that there are likely more iterations to come. The Fine Arts building 
and the Library give us hope that many of these treasures will remain for the next era of 
redevelopment downtown.

While the skyscrapers of the Financial District appear anonymous, they relate to the 
ground below them as well as the people in and around them. The spaces they create 
have provided the artists with a forum for telling stories of the city. The artists, diverse in 
their own right, remind us that through the Financial District passes water and fire, the 
many cultures and classes of the Los Angeles public, our memories, our sorrows, and 
even a few pigeons. We hope that this tour has given you a closer look at the vibrant, 
yet seamless spaces, created by and within the Financial District’s towers.

23 Downtown News. (2006). “Downtown Los Angeles Guide: 2006-2007, Arts & Entertainment.”
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